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Judging by the number of pecple you see paying 30 or 4Op for a badge like everyone else!s, not many
pecple make their own, but If you don'l want to be ripped off you can buy a cheap badge and 'convert?
it. Most of the ones that I use are {rom Bristol Museum, these are about an inch across and cost 8p
but obviously there are loads of places which sell cheap badges and you soon get used to buying 10
Tufty Club badges at a Uime (though it's belter to buy one first and make sure it's got cellophane on
the outside and isn't just made from shiny paper).

Having bought your badge, you take iU to pleces. Taking the clip out is easy so if you go wrong on
this bit you'd better give up now. Use a large safety~pin, darning needle or compass (the sort you
draw circles with) to prise out the metal ring, and then to unfold the cellophane and paper which are
turned over the edge (it's hard to describe a badge, bul it's bloody obvious if you look at one).

My own famous tecnnique is to bend the cellophane and paper back the other way over the edge so that
1t looks like a hat with a brim - wow = then grip the 'brim!' in my teeth and pull the cellorhane and
paper away. The thinz is not tr tear the cellophane, so you have to do this bit slowly - it often
splits a bim 4L the edre but if you're careful this won't show when your masterpiece is { Inished.
You!re now left with » silver d.sc to stick your writing/picture/whatever on. By the way, if you use
4 newspaper photograph U111 go yellow in the sun so make the badge with a photocopy. Rend the edge
of the paper over like the pape: that was there in the first place and flatten the folds by pinching
the edge with a peir of tweezers. Push the cellophane back over the badge, turn over the edge with
the tweezers agaln, shove the metal ring in (hard), but the clip back and you, dearest reader, have
made a badge.

©o there you are. It!'s easy and it's cheap, but is there & future in 1t? Well, 1 hear *ick Sparkes
is running quite a racket...

B. Peter

NEXT WEEK

How to build your own venue

out of old tin cans.
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DIFFERENT WAY OF THOUGHT AND VISION

(Miorive reasonung From Sieve Ignaroint of Crass)

hat we're really interested in is what vou're trying to do and how you justify it.

Right = although we are a group of people living in the ssme house, we are still very much individuals within that,

so I can only speak for mysell. We probably all have our different reasons for being in the band, but what I'm try-
ing to do in the band is just Lell people it's possible to question and that there ic some alternatlve. What they
make of that alternative is up to them. but I belleve the ultimate alternative is the right Lo say NO. I think that

a lot of people don't realise that there is an alternative, or that it's possible to question, you must Xnow {rom your
own experiences that so many people just "dov and don'i ask why. You know, I'm not saying everybody should live the
way 1 do, they probably wouldntt like it, but there's no ham in saying, "look there is another way". Like, if some-
one was working in a factory (a classic example) and they questioned whether they actually wanted to do that and went
away and tried something else (1'm not talking about another job, I'm talking about a different way of thought and
visicn), and decided they wanted Lo stay ab the factory job, well, then thal's ockay = you know, al least they realise

there is something different.

If you want to change people’s minds then aren’i you manipulating them to your own ends?

T'm not saying people HAVE to reglise there is an slternative, I'm nol going to force it down other people's throals
- in the end, 1t's all down to oneself what ont pgets or doesntt. (I hope you can follow this.) But I think that
until people do start realising there Is somet ing more than just blind acceptance we're going to have things the way
they are (or worse) for a very long, time. Until people realise that fighting for possession of a plece of land that
belongs Lo everyone s stupid, we're gouing Lo rol wars. And you can follew the possession Dil right down the line,
even down Lo relationships, boys [ighting becavse iyneir® girl likes somecne better. How long are peopie poing Lo pe
foreed apart, kept away from each othor because of that old myth, the cou;le? You know, we're told or we lezrn some-
how that there can't be more than LWo ceople inoa srelationship” whether ots sexusl or otherwise. An¢ if people

but wouldntt it be nice Lo see people respecting themselves and

want Lo stay Lhe way they are, that's fine by !.2,
each other as human beings instead of nossesslons?

How can you have Anarchy angd peace”

anarchy is not = nolitical party, 1ike Conservative or Labour, it's more «{ an attitude towards onesell and others.
Mutual Trust anc Respect, which s really whal Ifve been talking about. I suppose the best way tc explain thet is
by a personal thing I'm going through, at the moment I'm heving a "relaticneiip” (for want of a belter werd) with a
1ady who also has s "relationship® with another man. NOW the thing 1've been brought up to do in a situation like
tnis §8 to scream and pull my hair out and say "You can't see him, you car pnly see me, you can only g¢ Lo bec with
me.  2ut 1'm not preparec to do that, because 1f she wants to sleep with someone else or make love or whalever,
what's that got o do with me? [ don't own her, it's her life, it's up te her what she does. All 1 can do is ury
and include the other man In what 1'm doing, and trust that 1 won't be abused by it. (But it's fucking hard some=
times ~ | o pet jealous at times but I don't Lelieve in jealousy ultimately). And I'm not saying here that 1 think
that everyone .het ' d jump into bed together = 1'm not sure if Itd like th:t myselft Anyway, that's basically what 1
believe Anarchy about -~ giving cecple the Trust and hegrect to live the way they want to =~ as long as other
pecple arentt hurt by it - T don't 1ike pain, vhysical or mental, and I don'l believe other people do either.
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sont L you acknowledge thal anarchy is impossible in rractice because there are always people who want power and who
are capable of getting it? Anyway, co you really think Nice Teenagers and little old ladies want aharciy? = most
peorle don't (they have their own convictions, if you want to think the best of them, or they just aren't interested!.

Did teenagers and little old ladies ever knew there was anything else apart from being ruled by a government? Ue've
all been born into a world where we have g government ang most people feel that if you took it away there would be
absolute chaos and destruction = what they don't see 1s that a government has the power to send us to prison, mental
institutions, war, pass laws which don't let us live the way we want, and all the rest of {t. 1 do realise there are
people who only want power, wetve got them pushing us right now. The least we, or 1, can do is TRY tc change a little
bitl of them and gel some respect as a human Instead of a number. If people aren't interested in fnarchy, that's up

to them, again I say thatl at least there Is a choice.

I know "Anarchy” won't happen overnight - it never will. if ever it happens it'll tzke a lot of guts and effort from
everybody. Maybe it won't ever come about, but at least I don't have to perpetuate the system we have now, which I
find totally insulting and abusive.

Why did you get together in the first place” Was it to make records?

In the summer of 77 {gman') I went tc see the Clash in Bristol where I was living at the time and it sort of kicked
me up the arse, and I thought I would do something constructive too. So I came to visit Fenny (who I've known for
years) who was living here on his own, and ! stayed, and we sort of fucked around with some songs I1'd written, and
decided to just do it, you know, drums and vocals. Then people came along and liked what was happening and joined in.
ind that time we were very disjointed and very scared of what we were doing it was five men, gradually we included

the female singers {1'm trying desperately not to sound sexist here = bear with mel) and the black "uniforms®. We
were playing for two years before we were offered a record deal with Small Wonder - 2 one-off deal, no 7 year contracts
- and we wanted te put out records as chearnly as possible, s0 we dide $Small Wonder dropped us because of hassles with
the Folice over "Assylum" so we {ormed our own company, SO now what we say goes on our records and how much they!'ll
cost. 2lso any future hassles are to do with us and no-one else.

Why the black macho gear, I mean, it looks good? (big man, big M.A.N)

We chose tlack because it's the colour of Anarchy (black and red, but the red dye came out of our clothesj and also
because we didntt want anyone toget nicked oul as the front person, and when wetre playing with dim lights itts
difficult to see us so pecple have Lo work harder.

Where does the gymbel come {rom? Doesn't look very loving and peaceful.

The symbol came about because Penny had written a "book"™ called 'Christ's Reality Assylum! and had asked this bloke
called Dave to design & symbol f{or the flyleal to symbolise the book. It's the serpent climbing the cross and
devouring itgelfl, but we've been told it's the BM symbol, Swastika, Union Jack, ete, We've recently done a new on’
with the dove of peace on it.

What apbout glgs? You're guite well Known now so you can'i play places like the [ublin Castle anymsre.

No, we cantt play the Zublin Castle, we'd
We den't want to ¥ rlaces-like the
you just cantt contact ; in places
our own venues = we're T othink we

't abcout 200 inside and 400 outsice, L vime for v.e Police!
ric rallrocm and the Music Machine tecause »f the security and becavse
. nif.  Ancd the stages are tec high! The only thing we can do is finc

’

poing to play Rristel this summer (.07 the Colston Hall.)

v

Why 6 you always chooce the Clash to slag off7

i'm not really interested in the Clash anymore, ! suppose I was hurt by trem more Lhan any oiner bang hegause they
pened ny eyes and then disappeared like the Stoneg, Yes, €lC.

Okay, now for the "waho are yeur biggest influenceg?® question: Who are y:ur biggest influences?

1 do like other bands = do you really want to know” Look, my favourite band at the moment is Epilepticse. My
favourite record 'Lark Ascending® by Vaughn Williams.

Anyway,

fnyway, 1 hope I don't come across as & raving nut., I'm as haroy as anyone else on this earth, hope you can get what
1 mean in this.

&



AUITE ART CUTEY

Art Objects are a "poetry dance band" based in Bristol = Gerard Langley, poems; Jonjo Key, Robin Key, guitarists;
Bill Stair, bass; John Langley, drums; Wojtek, a dancer.

gerard The original Art Objects was me, Jonjo -~ the skinny guitarist with the big nose - anc Wojtek. That was
nearly two years agc. I'd been booked to read my poems at Ashton Court Festival and I'd just met this guitarist a
week before. We thought he might be able to play his guitar as a backdrop, so we did it, with Wojtek, and thal went
down surprisingly well so we started playing around.

Bill And I happened to be living in the sane house as Jonjo, we both haprened to move into flats in the same
building.
donjo Purely coincidental, and John just happ-ned to be related to Gerarc = as a brother apparently.

fobin 1 had nothing to do wo I came down {rom “oventry for two days and cn the [irst day we did a demo.

[

B1 corard didntt ailow me to play in the Ar' Objects then because my heir was Loo long.

Cerara it's different nowe.
Jonjo Ch, it's cool to have long hair these dz st
gerard It's net so much ¢ool as we don'l need that atmosphere of -

Bill Shut up, Cerard.

e

Why recite poems rather than sing them’

Cerard  i',moa better reader than 1 am a singer, and also il you ask anyone for the literary form for which they have
tee leost onthusiasm, it's poetry. This is largely ihe fault of the people who write poetry at the moment; they're
Aot interested i~ nopealing to anybody other than the small sectlon they clready appeal to. 1 evolved the not-
stunningly-original idea of reading peems with a group, so I don'l have tc compromise on the writing. 1 can write

oririnal poems exactly as 1 would and then Tit them to music, doing them with a eroup to pet them over to an aud-
fence that doesn't normal.y gzive a shit aboul voetry.

)



some people would say that approach was pretentious.

Gerard "lt's pretentious, 1t's cliguisn’, that's the obvious thing that people are going to say about it. Buy if
you think about it, it would have peen far more cliquish to have carried on reading Lo the same people znd never
make any attempt Lo cesch tie people who are actually walking about.

But with dance music in the background, don't you
think what you're trying to say may be lost?

kill Well, if it's more sublle it is lost initislly because

reople are dancing te it. put if youtve got a slogan being

si.outed over and over again, people will close their ears to
: it if they don't agree with it initially, whereas if some-
bocy gets into the thing they're dancing to, they gradually
start listening to the words. It would work that way rathier
ti.an just bludgeoning somecne and making them turn the music
off. If it's more subtle it stands more chance of making a
lascing}impresslon.

Jeiard One of the songs is about the seedier side of human
r2lationships. Feople thougnt it was just set on a train,
never listened to what it was about. So once we did this one
and I plnned a large, nude lady to my jacket —

John A picture of one, actually.

jerard Thank you, John. Half-way through a girl came up to
the front of the stage, ripped it off, screwed it into a
ball, threw it acrouss the stage and said, 'Sexist poetryi!
-0 when we linished I explained to her that {t wasn't act-
wlly sexist = it didn't like anybody.

you're releasing a single, arentt youv

Gerard HHYHard Objects, not "Art® Objects. You hadn't
noticed? Yeah, well = inadequate PA systems...

3111 Sloppy articulation.

Jeratg It's aboul blunt instruments, the various things that are used agzinst yo in society. Some of then are
obvio 1 are less of sious,  1ike desire and affection. There's also a song abcut someune
b of Plgue. 1t's about the real underdogs who nohody has any sympathy for - the real

U

3
having a
Billy Ru
when p

like ©

o]ck fe opes who are slways "ornoxious creeps®. They're ss liablc to break up as anyone else, but
e tunderdng! theyive pol a sroapathetic, romantic figure in mind, starving in a garret, something

hatle

Do you Lry Lo make your oongs commercinl?

The mugic's not dellberately anything. e just play what we hapnen to like playling. The dance music that
welre ¢oing has come over as quite o successful mixture, we think, because it's good dance music and it's also got
good poetry and tney work tosether rather than agalnst each other.

we would like the single to be a success. [U's possibie that this could happen, bul not likely given the
i

of the music

ndustry.

Bill The thing about music is that it's a very mutually exploitive industry. On the one hand there are a lot of
new banca, like us, wno want tO gel records oul and they don't want to be told what to do. We need the company to



give us the studio time, to zive us the money, and all
they want to do is make money off all the new bands.
tnd those two opposing forces are living off. each
other almost totally at odds. The companies con't give
a ¢rap about the music, they just wanl ULo make as much
money as rossible, and they're going to sign money=
making acts and just release tracks which they hope
will maske money. Virtually every band starts off say-
ing "we won't let them tell us what to do" and in five o
years - if Lhey wake it - liey've Leen castroted by ‘

the industry. And we hope that won't happen To us.

derard Well, it won't -

Rill 1 think it will.

Poiiand

Gerard It won't Decause if it came down Lo the two
things T would rather make it as a literary [igure,
as a writer.

Jonjo Comeone ouzht to take the Art Cbjects seriously.
Rut you don't seem to have a humourous cide.

Jonjo The humourous side is what endeared us to a lot of people in the first place. A lot of people look at us and
they think, "Oh no - what's this pretentious shit?* and they suddenly realise that there are some funny lines and
they see the absurdity of these six mutters on stase, all with their painted faces and dressed in silly clothes.
They think, "what's going on?®" and then they start laughing, and once they start laughing they start listening to
some of the funny poems. And some are just funiy poems, you Xnow - they way have = message but they're still witty.

derard TYou can gel a lot of things across much mere effectively by the use of hwour. A 1ot of people diffuse Ltheir
messnes by being too serious about it. A1l the voens have hhunourous lines - Hard “bjects nas.

nje vell, the very foct that it opens with the classic

es line 'T wn-e up this morning! has got to be a joke.
jerard The music is pointed.

211l It's got snarp edoes.

Jonjo But there is a humourocus side to it.

rill It's a multi-faceted ...er, experience.

Jonjo It's not just dance music, it's not just poetry,
it's not just

P11l humour, it’s not just seriousness, it's 1oL just
-rice music. Ycu have Lo do what you be ieve in, and we
el ieve in what wetre doing, which is why we'ro doing it.

Juijn We have ropgood tine as well.
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, roows without windows... where carpets are so thickeee the sound of root-
ear vag far awayeeo

Teee Walking down endiess corridors, hall
steps is faint to the esr... as though Lh

wletyve met before.t

"No."

Mast Vear... in Santa Marcie... Farienbadess Freidenbadess fi's not important where.n
"You have made some mistake. !le have not mel."

"Then why are you afraid? You were afraid then... but then I loved your fear.s.”

COR! ! mean to say, nictures and statues and FROZEN PEOPLE. The old Image banks just couldn't take it, in fact they
got 1t in two easy stages courtesy of the Arnolfini Gallery. I turned up at five o'clock only to be met by a very
unextraordinary exhibition of arty wallhanzings. Encouraged by a lone projector in the micddie of the room, ! asked
the girl at the cesk if they were showing 'Last Year fn Maricnbad' and she sprang into action. After aboul ten
minutes noises began to emerge and so did 1 for I had by this time wandered into the other half of the gallery to look
at the photographs, so when ! wandered back in U just caught the last credit - procducer Alain kKesnals = which annoyed
me because | knew that already and actually wanted to see who was in it and all that jazz.

You mighs th

vink the Arnolfini is the iceal nlace to absorb the relstion of ‘mages o other components, but up in ol!
Sallerv 2 all the iishts were on as usual, the pirl at the desk was yakking to a friend, oda individuals were wandering
in and out looking at the plctures on > and 1 was the total audience. Despite all this the {ilm was actually
very vonderful = gil thit a girl could nhope for. Like John foxx, I knew whot the atmosphere was roing to be 1llke but
T went to see it anyway - menochrome, thirties, French with sub-titles, men wearing dinner jackets freezing Lo stone
s they vlay cards, women with diagonal hair, enormous old hotel in Europe, pictures and photographs and statues and
o

=1
statues and staluelSea.

o]

wn

Svery half=hour or go the glrl had Lo c.ange the spool, which took about ten minutcs since she had to fetch some he-man
stull for help. ouring these Interludes she associated hersell with the entire audience who asked her if many reople
had gone to see the I'ilm during the week. Apparently ne-one came on Tuesday, two on lecnesday and me on Thursday.
About helf-way thro Lre t1lm a bloke came in and announced that he needed the projector for something else, so she
told me to 2o back on Friday or Catu

n

i
¢

z rday, =nd ! dide Incidentally, a recurring imsge was of people playing *im (which
to you is where the plavers take any number of matches from one of seven rows and tne one left with the last match
logesi. There is & foole=proof mathematical trick tothis which st one point they tried to divine... "You have to leave
arn odd NUIDET.es 7 Times 7 is 49e.. it's a logaritimic serieS... you have Lo leave an even number... " which is all
very impressive but a load of cobblers since IT!8 ALL DONE WITH THE LINARY CYSTEM.

The reason

Lo e sueh a shamelessly arty film was because John “oxx sald in an interview once that it was one of
i tve always wanted Lo know what cort of film such a sharelessily arty nerson likes. Unfortunately,

hig favoeur

8



{ don't suppose I'1l ever know Jjust how spaced-
out the fiims Howard Devolo goes Lo see are,
becavse if anyone asked him he'd probably only
ignore them or run =way. [ met Magazine once,
after a gig at the Colston Hall. Howie didn't
say a lot to us, in fact he didn't say anything
at all. He shot past with his collar turned up
so we scuttled after nim and tried Lo stert a
conversation bul he wouldn'tl answer s¢ we gave
up and went back tc talk to the rest of the
pand. We asked Dave Formula what sort of music
he liked - he said Talking Heads and Enc {"some-
times*). They all seemed to like lunk, and
John McGeoch and Martin Jackson wanted to go Lo
Platform 1 but we told them they wouldn't let
Mzrtin in wearing nhis flowelwy {rousers. There
Was an awkward pause.

Somebody asked, "Have you read any good books
lateiy?" Dave ssid, "Yeah, er ...0h, never
mind" so Mary said, "I can take it = ['m a want
je looked doubtful and said hetd just read some
book, [ can't remember what it was called - The
iyde Report or Hype keport or something. Anyway,
it was a book about "american womenhood". When
pressed for an opinion he said it was "like
nearing the same record over and over again® S0
i quipped, "That!'s zlright if you like the
reccerdit ([t was a long time ago = [ was Very
yeung then.) Dave was younger too, he was very
taken with this. He patted me on the head and
said, "That!'s very good that, I like il."

can't remember what else we talked aboul.

ry managed to wrangle T-shirts and badges
from the support band and from “agazine a swig
~f coke, 67 plastic cups and the promise of
Tave Formulats red socks "if she could get them
off him". Barry Adamson commented Lhal she was
"the most demanding person hetd ever met." We
also asked if they really liked the cover Lo
veal Life, which someone had brought for them
to autograph. Dave pointed to one of the faces
and salid, "Is that supposed to be mer"

Well, 1 seem to have lost my review gomewnhere.
Yt was a good film - bet you wish you d seen

!
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CRASS: BLOODY HREVOLUTIONE

More commercial (musically} than previocus Crass records, but
it doesn't lose any venom for that. It starts off characler-
ist.ically enough with thumping crums and half-chanted,
abusive vocal but glides into a sugary female voice that in
turn swerves oleanly into a hard~hitting attack on the trite
philosophies of ~olitics. Elating rather than depressing =
not because it fails to convince, but because it's so good.

THE N:EDLES: GOTTA KNOW YA (EF Records)

Fast, poppy, forgettable little tune = the sort that a lot of
support bands play. I don't know why I like it so much.

BCHO AND THE BUNNYMEN: RESCUE

There are two versions of this so try to get hold of the 1%
because it's about a minute longer. The rest of their stuff
that I've heard is more rytimic, not really eithsr fast or
slow, but this is definitely upbeat. Is this the blues I'm
singing” & confusing offer you can't refuse.

GTALS AT OUR BEST: OETTING NOWHERE FAST
Sounds like the Raincoals but less sparse, danceable even.
A splteful comment on domestic bliss. Nihilism at iuv's best.

MAGAZINE: THANK YOU (FALCTTIMME BE MICE ELF AGIN)

e Saue as Lne awum pul guite qilferent from Lie rast=
Jonn-reel=-seszzion~buc=one version. Incorporagtes Laura
Teresa doing high pits on "gun®, "run" and various other
places, and very effectively, teo. The ®freak-out" bit has
a drumbeat in the background which might have worked better
{f it wag a bit more booming and less tinay, but 1 think I
prefer the silence on the session version anyway. Apparently
it's a cover of a song by Sly and the Family Stcneg, but |
wouldn't know about that. The Beok (B-side) is a talk-over
with spaced-out noises in the background which sound in
places as if they're Jjust about to burst into the Human

suets No Time. Howard doesn't sound all that oblique and
lzconic (& la YOU'YRD CARESSING MP WJITH HIDDEN HAULS/SO HERE
T 40 AND LONK AT °75 NOM) but then that's the whole point.

THr. TEARDROP EXPLOLES: TIEASCON

A Juzzling single - raises questions like “{hat are lhey on
ab~ut?" and "Why s iU sc¢ outstanding when the tune is s¢
blend?r  But it r.ally doesn't matter what makes 1t so
brilliant, it filis a void.

THE SuUARZ HYEUA oF

Hacn't been relezsed yet, butl we said we'd give it a mention.
Tt'11 be out in a couple of months {so soon?) and will
feature the Manch-ester liekon, “purtz, The Waste and The Balli~
rovm nenovations. On “La Protelne pour Semaln" hecords
(wirich is French for Protein for Tomorrow.}



some wearing green hats

and ajf Sucking chocky bars:

so | went and looked at
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AGAM ANT™ PUTS HIS GUTS ON A PLATE FOR
YOU TO CONSUME OR THROW UP To.

If you hadn't formed the Ants, whal wculd you be doin:

NOwW?

i1d probably be invelvec in Grarhic Design or deadl

Why have there been so many changes in the bandy

The changes are necessary to get the best Tormula and

stimulating sound for Antmusic. I'm as happy as I can
be at the nresent time with the new Anls, and Lo work

with Marco is a great experience in ftselfl.

The songs which you write about sex may be taboo to
scciety generally, but not to the people you hope will
buy your records. "Gexmusic! is acceptable, even
fashionable Lo them = aren't the real tabecos things
which are rejected by them, such as being a policewan/
wimp/virgin/ student?

1 mske records for EVERYROTY; the people who now
understand the taboos are jusi the tip of the lcebers.
Only through a lot of kids talkine and analysing any
taboo can that tzboo be brought into the open and
destroyed. When I sang "sexmusic® in 19/7 many of
these people may have been wimps, virgins, students.
It is very dangerous to generalise and assume
pecpiets understanding. 1 do but hepe. 1 am flattered
that’ anyone even 1istens to my musical views and ideas,

let alone buy them!

e

Could you tell uvs scmething about tne words to 'The
Idea' ~ ig it a s=erious attack on religicn or

just laughing at it?

.

it was inspired by a trip [ made to tre London .00,
and it describes exactly what happene: and my r-action

to seeing a wnole group of mentally hindicapvec kids
peiny put on show. [t reminded me of ny bac
and God and what | tnink ol it now. make fun of no-
one - only myself.

T ound

iy une classy zluum cover and the dedieation to Dirk
nopnrde?  Are songs like 'Cleopatra’ » tribute o him,
v do the model and the album title have nothing to do

‘th the music?

fhe title is the result of my high regard (and Andy

1]

jarren's) for Lirk bBogarde {ilms - a common elerent
that brought the Ants togetner in 77. The songs are
songs however, plain and simple.

Ideas = songs = words -+ music t+ performance.

prs for the "classy" reference, [ consider that a bit
silly. It was an interpretation made by Clare
Johnson and Juanito antonio Whadwani, whe designed
tire cover. They designed and MA'E the mocel's dress
=nd spent days getting the ONE image to their
s~tisfaction. Flegant, I would say.

vou said you admire and respect raul Weller and his
music = why?

raul Weller is a serious, hardworking songwriter and
.erformer who gives 1000 and IMPROVES. I Know him,
and when we meet (very occasionally) he impresses me
with the calm, simple znd sincere attitudes that have
g0 Yittle changed since we first mot in 1977,

Why do two interviews {or Sounds when they give you
such bad press normally? Den't you think pesple
mignt see it as you being prepared to swallow your
rride and admit that you can't mae it without the

music papers?

The Counds Interview was by an 18 year old kid called
“teve Keaton who was senl as a kind of peace
nediater by the old men of tnhe presse 1 would be
stupid to turn down publicity for any product I put
cut. What 1 have always stood for and protested
about is that the press (in the past) have distorted
the truth, L:EL or not even been present at gigs
they have slagged o'f. 1 rreviously turned down
interviews with NM&, Sounds and Melody Maker, but
then the kics lose iouch. The Rivouac can only do
so much. Answay, it gave me a chance to voice my
oninifons = 1 thelr faces - and tell them the reason
for my disrs=pect. They need news, and | need Lo
let kids in invernsss and Canada know thnt the group
is still alive.

Do you have any plans for after the tour?

After the tour? Another tour... another Antmusic

singleeee
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1t was & 1ot squashed at the front, the reopl- behind fie were on a higher level than I was and were supporting all ihelr welght o
my shoulders so | stepped back and up {aboul ten inches) after a while whatever we were standing on collapsed = course {t was a
thair, a whole load of them went cdown like a pack of cards. The bouncers rushed cver to clear people off, you would have to see
it Lo belleve it, they just Lhrew people {inciuding me, several times) oul of the way. And 1 mean threw, You know what it's like
when $2's s0 crowded there's nowhere to put your Teet and you're scared incase you fall over because you kind of got the feeling
that you couldn't possibly get up agaln and would be totally dea‘ed in abtout 0.00C01 secs? Well, it was like that and this
pouricer (great big blokej just gratbed me by my Donkey Jackel and threw me agalinst a seething mass of people and rammed them out
of the way with me, 1 wondered {f he was sane. When [ had fulfilled my usefulness as a battering~ram he threw me siceways onto th
bit that had now been cleared of people and was a nile of broken seals, you know, greal bits of melal sticking up eveywhere and th
seal backs 21l at angles making it impossitle to stay upright. I careered wildly over the danger zone without toc much injury =
mainly because | ell against someone else rather than onto the rubbish. fter th=t the bouncers spent their Uime just ploughing
backwards and {orwards th b the crowd ~ they were obviously enjcying themselves, especially the big one that picked me up. He
and nis sidekick started {v'tating people, grinning, then he stood infront of me and” started hasslin, me. He crossed his arms and
stood there, facing me, 1 stepped after a while and looked at him, he sald something to the bcuncer next to him and pointed at me.
I told nur where to go he couldn't hear me (though wher somecne says something like that there's no mistaking it), he said "whaty®,
and smiled, ! really was going to hit him but I managed to stop myself but only because {t was so pathetic = he wouldn’t even
notice 1'd hit him, cent to throw me out of course.

12 e



